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Malaysia
EEiZEE= H» —HEBELEE Peddler Lee Lau-san puts up for the night
S e ST at Yi+ji inn. He stays in the woodshed
ol —— = J.I.E.HI? =] zb‘:E:' .
R WERR_MRFE - _RRFZ and was wakened by the grieving ghost
—EVEEK  EEhER RIS 0 AR Er-niang Mo. Because of Lau-san's hon-
s — e sty and generosity, Er-niang tells him her
8 B =E=pa—mEEE
MEDRLEMR - = FAl_RERR grievances and asks him for help to take
FIRL BT ABREEER » BRI revenge. Lau-san realizes that Er-niang

%Ra‘ T:]t%ﬂll'll'rg'j,/k\j%‘; & %EE—E]T;{ L&E? : was born of a decent fam”}"
ﬁ‘ﬁ” Zaoas © AKHEBM °c FE=B  She was sold into prostitute and later en-

, {BE 4 TE%I_ELFE,?%IEH =P IE trusted her life by mistake to Yang Chun,

a merchant of Yangzhou. She was swin-

e A dled out of her money afterwards and
being abandoned in Yi-i inn, where she

committed suicide with grief and hatred

by hanging herself. Lau-san expresses

his sympathy to her. He calls up her spirit

to leave for Yangzhou together to take

revenge A
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Kim Giak Low Choon Teochew Puppet
Show was founded in Malaysia in 1989.
It is the pioneer of Teochew puppet show
in the country and has been active In
Malaysia and Singapore. It is famous for
presenting traditional Chinese Teochew
opera, and has received great adoration
and complments from the audience
due to its delicate style and touching per-
formances. For many years, the troupe
has been improving itself by updating the
instruments and sound systems now and
then. As a breakthrough for traditional

B, cxmemmiresm B, sxpe

R
The Wood Room

shows, it has set up a digital caption ma-
chine next to the stage, which therefore
advanced the quality of Teochew puppet
show and appealed to a lot more young
audiences.

The founder Ms. TOH Ai-hwa received
the"Intangible Cultural Heritage Awards"of
Penang by the Penang Heritage Trust
in 2008, which affirmed her devotion to
traditional Teochew opera. The troupe has
been reported by the press at home and
abroad, including Maylaysia, Hong Kong,
England and Singapore, which estab-
lished its position in the history of Teochew
puppet show in Malaysia. In 2014, the
forth generation and present leader GOH
Hooi-ling has officially become the first ap-
prentice abroad to Ms.YAO Xuan-giu, the
national top class performer of Chinese
Teochew opera and the recipient of “Intan-
gible Cultural Heritage Awards” of China.
GOH has also leamed techniques and the
art of performance from prestigious artists
such as FANG zhan-rong, WANG Shao-yu
and ZHANG Chang-cheng. A
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Hong Kong

Her life is a mundane routine. Getting out
of bed, going to work, eating, getting off
duty, going home watching TV, surfing the
internet and going to bed... she feels that
her life is stuck in a rut

The surroundings are changing, and
so are the people and things. Does she
intend to alter her life or let the life make
her change? Focusing on a delicate and
rich Pop-up book and combining it with
objects paper puppets, and the effect
of light and shadow, the show depicts
a series of charming images along with
beautiful live music, and presents such a
collage“Ordinary Living”. 4
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Also known as"Sun Fool”, LAU is a free-
lance theatre lighting designer and Pop-Up
Art Designer. LAU directed and created his
own theatre productions, including FireKid,
Mr.Windy NoBody and Am | Crying, Run
Bunny Run, Just Do It, Lady Eccentric,
which are fusion of Chinese storytelling,
paper-cutting, music and the crafting
of pop-up storybooks. Am | Crying was
invited to perform at the Chinese Theatre
Festival in Singapore

His works The Will to Build (1st Run), The
French Kiss, Dragon Head and The Good
Person of Szechwan were nominated for
Best Lighting Design at the Hong Kong
Drama Awards. He has designed lighting
for many local and overseas groups,
including Theatre du Pif, On & On Theatre
Workshop, Prospects [ heatre, Hong Kong
Repertory Theatre, Actors' Family, City
Contemporary Dance Company, School of
Theatre of Macao Conservatory and The
Theatre Practice (Singapore) A

SefEEsE T —ESES  B2EH S DEYouTube !
Lee Chi Man is not rich. Lee Chi Man is not
alone. Lee Chi Man is not unitary. Just give me

YouTube!

TIEAE
B % /¥ %2 Producer,” Wong Sau Man
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Taiwan

Obsessed with pencils, collecting pencils
Every time | open my drawer which is full
of pencils, | see myself, | think of others, |

feel the stories within those pencils.

Pencil writes the silhouette of memories
Pencil draws the blueprint of futures.

So just pencil me in... Y
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Pencil Me In

Taipei University of the Arts, Theatre
Department, BFA in Acting Wimbledon
College of Art (UAL), MA Theatre: Visual
Language of Performance.

Ming is now the head of Neuron Group
and part-time lecturer in both Theatre
and Dance Department in Taipei National
University of the Arts. His works includes
acting, directing and costume design. He,
as a director, got into the "Young Talent,
New Vision” project, which was founded by
National Culture and Arts Foundation and
National Chiang Kai-Shek Cultural Center,
for several times. Understanding Drama
(2009) and Joseph Wittie (2012) was
selected as the best theatre performance
in the project. A
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B EPR2011687 - DUS B Edpy s R Neuron Group was founded in 2011, all the
BlfERT - TERE  BE—ES2ES members have collaborated since college,
and utilised their own drama-based back-

RNFERIS - BREEmAIFER L ground into other forms of arts. Neuron
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ﬁ%tﬂﬁ ’ %fﬁﬁl?ﬁﬁ%%ﬁﬁﬁﬁﬁ way to communicate with DEDD|E, and
’ searches for the different possibilities to

B WERRARF BT TRNSF collaborate with artists from every realm,
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[E%E CHOU Tung-yen
[Eis%  LIAO Chih-chiang
WElE HUANG Yu-ching
EFHEZE HSU A-wing
BR®IT  CHEN Wan-ting
BR{5f% CHEN Shin-lin
SFF WU Neo
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EJE#  WANG Chao-chien
fi#iM Our Theatre
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The fifth is a good time
to review
the original concept! ...c..sween

fi % | Since 2010, a special “small tour group”  where shall we go...7 All in all, the defini-
E"?a"f'_kjl‘* has appeared in Taipei every October. tion is still obscure and everything keeps

f}}"’ The tourists are guided by a person in  developing in an“organic’way.

orange T-shirt, who would lead the group

and visit the ordinary everyday spaces,
and step into a house on the corner casu-
ally for a twenty-minute surprise. And that
is the “Close to YOU International Puppet
Festival,” which is known as “Close to
YOU Festival.”

The “Close to YOU Festival” is one of
the few festivals in Taiwan that has a dis-
tinctive character. It focuses on puppetry,
emphasizing the conversation between
daily life and performing arts. It insists
on the way it should be watched, which
is like a secret society, and magnifies
the idea of “Intimacy.,” the intimacy with
the people, the objects, the city, the
space, the artists and the works....And
the"Space” i1s a medium for'Intimacy.”
The audience therefore gets closer to
the works of art and the latter gets closer
to our lives, and vise versa. The"Close
to YOU Festival’invites works both from
home and abroad that are based on
‘object/puppet.” Meanwhile, it is also a
conceptual art festival that provokes dia-
logues among artists from worldwide that
cross the artistic boundaries, and talk
about topics like: What Is “puppetry” or'-
modern puppetry”? How do we perceive?
Where is the world? Where are we and

For the first time, our festival this year
will hold a theme forum and also the pre-
mier of documentary film "Near At Hand"
(2012, directed by WU Xuan-xuan). At
the same time, there will be a series of
shows called “Also for Children” as well.
In addition, we've invited not only artists
from the Netherlands, but also teams
from Asian countries such as Hong Kong
and Malaysia in order to establish a
cross-country collaboration in the future.
Of particular note, we will have a master
workshop held by Damiet van Dalsum, a
well-known puppeteer and also the direc-
tor of the Internationaal Poppentheater
Festival Dordrecht, the Netherlands.

Since 2010, the festival has witnessed
the conflict between the residents and
local business in Shi-Da Night Market
and the great boom of Yong-Kang District
as well. Besides, we have collaborated
with twenty-four Taiwanese artists from
various fields for nearly thirty new works.
Moreover, we have shared the idea of
“Close to YOU Festival” to many festivals
abroad including Macau, Korea, Israel,
Denmark and Germany.

As the fifth edition of the festival, it gives




us a great opportunity to comb through

%jﬁideas and re-examine our aspiration for

holding the festival. It was initiated from
a simple idea to"toy with puppetry,” and
evolved into a festival that has presented
a modern concept of puppetry. As you can
see In the key visual created by illustrator
Inca Pan, there is such a unigue group
of people who perform on the stage with
their individual heads. We hope that in
the future, the festival would become a
platform for modem puppetry in Asia and
provoke more possibilities.

Finally, | would like to give special thanks
to Taishin Bank Foundation for Arts and
Culture, who has been supporting the
festival with such a good care and helping
it to grow strong. A
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You

Can Come Closer!

This is a ten-day micro theater festival

‘kj\* that introduces nine plays in three districts

by both local and foreign artists. Walking,
waiting, encounter with the surroundings
and show watching...the creativity of the-
ater leads you to permeate the tiny nerves
of the city, which glamorizes the streets
and alleys of Taipei in autumn, Moreover,
the emphasis on “close contact” and
‘handmade texture” is going to beckon
the audience with gentle voice, “You can
come closerl”

Focusing on its mission and passion for
establishing a platform for arts, the Taishin
Foundation has become co-host since
the 2nd Close to You International Puppet
Festival in 2011. In hopes of acting as
a liaison between diverse resources,
the foundation has intended to maintain
the Close to You Festival, which is filled
with“minutia”and creativity while carrying
out through complex administrative
process. These endeavors therefore bring
the talent back to this mini stage annually
who have engaged in theaters of different
scales or cross-disciplinary performances,
and be willing to explore once more the
technigue of‘handmade detail"and enjoy
the performance with“intimate distance”.

We are pleased to present the 5th Close
to You International Puppet Festival this
year, in which we have been surprised

Taishin Bank Foundation for Arts and Culture
Executive Director, CHENG Ya-li

each year by works that were small,
beautiful, subtle and precise, or those
tough and powerful. The micro theater is
a society and environment in miniature.
Its creative approach to production also
inspires either private or public institution
with imagination in art and life, which
are the concrete results after years of
accumulation.

The micro theater resembles a poem. A
short play represents a universe just like
a short poem does. The mystery of the
micro world is waving hello to you with a

smile and waiting for you to get closer.
A
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The Flying Group Theatre was estab-
lished in May of 2004. In Chinese,
its name is a phonetic wordplay on
‘non-human,” suggesting puppetry,
while at the same time evoking the
image of a place of gathering for artists
and creative talents who fly around
freely within the theatre. In the earlier
years following the group’s inception,
puppetry was the main focus of creative
expression. The group’s work was nom-
inated for the Taishin Art Award numer-
ous times, and was invited to take part
in art festivals in Taiwan, Beijing, the
Netherlands, France and Singapore.

The Flying Group Theatre strives to
produce performance pieces which
follow the spirit of multimedia integra-
tion, are intimate in scale, and chal-
lenge the ftraditionally accepted
distance between performer and spec-
tator.5

In 2010, the Flying Group hosted the
first Close to YOU International Puppet
Festival. As the curator and organizer of
the festival, the Flying Group promoted
the concept of the “small scale puppet
theater” which uses objects as the
primary media in theater pieces and
performs in non traditional theater and
intimate spaces. In addition to inviting
international groups who create small
scale puppet theater to Taiwan, the
festival also brought together local
puppet theater artists and enthusiasts
to create and perform new innovative
performances. A
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The Taishin Bank Foundation for Arts
and Culture was founded in 2001. In
2002, the foundation launched the
Taishin Arts Award with the intention of
generating creative energy for Taiwan-
ese contemporary arts. The award has
been held in high regard ever since,
and continues to encourage Taiwanese
artistic endeavors which are innovative,
professional and representative of the
spirit of the age through active and con-
crete support. A
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